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EH {8 /SHIMADA SAYAKA

website: www.shimadasayaka.com e-mail: info@shimadasayaka.com

Iﬂl https://www.instagram.com/sayatarou/

n https://www.facebook.com/sayaka.shimada

photo: Utsuki Tsuchiya
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Exhibition
2025 150 F" B, MR —XEOREE (268 ,HHE, BR
“FERY -TranBkayfabedoktrin” , BUoY, ItTF1F , R

2023-2024 "#HEICOZFEH I TH AT/ B "SUSHI Tech Square, B%HT , R

2022 '"Culture Gate to Japan" FJHZEEE 2 2—=F)L, BR
"ATAMI ART GRANT 2022" ;R T )V Z 2 —7 HA , #E , 55

2021 "RTcDOEZES " B The 5th floor, 182 , BRI (Collaborated with 85Kk & )
"Future Artist Tokyo" B, 7— F 7 2 7HR RRER T +—F L

2020 "Public Divice" &, PR5IEE , BB
"5 12 EELEERES - BEERER TS - BES—T VT LA AV 2 —L5 "Shibuya Art Gate' SBFEE, X1 > I 5V R, 5K, 2018

2019 " FpL 31 FE RRBMAF ZX - ET7ERE" LF, RN

2018 "KYOTO NIPPON FESTIVAL" tEF K= , 5 &R
"New Japan" V) ¥ VAEMNE, ERV7D, A7
"Shibuya Art Gate" SRR, X1 VIV S VR, EHR

2017-2018 "Cloud 2 Forest" 7@ TRV JEIV+—L B FLF ¥ ATEMNE, ERXAVT, OV 7
2017 "REVER 2074" FIAC, 5> « IS\, /N, TS5V R

"REVER 2074", by Comité Colbert, R BT AFEME, HR (5T =
"SR OR "RYIEE, BR

)
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55 12 BIBLEERRE - B Z 8% 5 -
BUEH—T VT LA RV R —[E5, 2020

2016 "HEFT T A" EHFRE A, RR (Collaborated with HEEHF 7 )



K72 HIKAGE

Video: 1920* 1080, 3minlisec, Black and White, Silent,
2004, 2011 (Remake)

"Color", "light”, and "sound" being the vital elements of regular fireworks are removed

and the movement of the fueworks was stressed by a blinking of black lights with high contrast.
Inversion between negative/positive images makes the festive nature of essential fireworks vanish,
and allows amorphous explosions which presence imposes itself.



/ %\2 HIKAGE MUSIER /2004, 2011 (Remake)

Data: Video 1920* 1080, 3min11sec, Black and White, Silent
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"Seize the Uncertain Day" The Chinretsukan Museum Ueno, Tokyo, 2017
Photo: Ryohei Tomita

Main Exhibition:

2017-2018 "Cloud 2 Forest" 878l EX V7LV —L Bt b LF ¥ A7 EMEETR YT, O 7
2017 " AfeLDEZOH "HRYIE, R
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RESEARCH AND HANABI SCORE FOR"WABI, SABI"

Data and Hanabi Score (592.3 x 59.4 cm, Thick Fine Paper and Scorch Marks) /2016

Habai Score
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The results of environmental research for the fireworks piece "Wabi- Sabi" to be presented

at Shinobazu Pond in Ueno, Tokyo, were Compiied into a data file.

Shimada researched the surrounding environment (distance from the zoo and road, exhaust vents to the subway),
wild bird life, wind direction, wind speed, humidity, pond water level, and other factors.

Based on this data, the fireworks were plaeed on 41 barges and designed so that they could be viewed

from all directions 360 degrees around the pond.

Since it takes 15 minutes to walk around the pond at an average walking speed,
Shimada decided to make the fireworks performanee for 15 minutes and created a score for the I5 minutes of fireworks.



Fo k- 5 K WABI-SABI

Fireworks Performance:15min, Collaborated with Hibino Katsuhiko/2016
Fireworks(gerbs, white comets, white mines, air-bursts, white flickers ect.,), 41 fireworks barges

Photo: Masashi Hiruta

The work environment to rise to surface utilizing the features that fireworks have: intensive 1ights(viewing sense),

burst noises(hearing sense), and smokes(smelling sense).

This is not a work by which we enjoy fireworks but a work by which we feel environment of the venue

through the movement of the wind and the echo from the surrounding buildings etc., which can Caught by the fireworks.
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l /4
T7AT— 77— "FUN - FUN" FIREART “WABI/SABL”  Date: /0 (MR ). 755 Jduration: 15mmin
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Photo: courtesy of the Moscow Biennale Foundation

Main Exhibition:
2017-2018 "Cloud 2 Forest' 85 7Bl ERV JE IV F+— L, HiF b LF ¥ ATEMEERT T, A2 77 /TBARRX D7 BERER
2016 "HE T TR " EFNE AREM, 515 (Collaborated with BB FEE ) / BN T +#—< VX



Photo: Masashi Hiruta



Photo: Kazuma Saeki

Exhibition:
2016 Fire art "Wabi-Sabi", Suki Festival, Shinobazu Pond, Ueno Park, Tokyo , Collaborated with Hibino Katsuhiko




Fireworks Performance/ 2019

fireworks, fireworks ignition systemn, steel, aluminum, winch, battery, pulley, drone camera

An experiment to examine perspectives and psychological effects of Watehing fireworks.

The title "7HX+8H4V" is arranged from the symbols by Google plus code.

The Google plus code is a bird's eye view of all places in the world, coded and relative.
The code for the point where fireworks are ignited was "V4H8+XH?7,"

and the code was written in reverse (mirror) as the title.

Nowadays, images from a viewpoint looking down,
as represented by Google Earth (map), are becoming more accessible to people than before.
However, as of’ 2019, this viewpoint from artificial sanitation is not a viewpoint that individuals can control.

(continued on the next page =)



KN T +—= VR /2019, 2020

Date: fireworks, fireworks ignition system, steel, aluminum,
; HX+8H4 \ / winch, motor, battery, pulley, drone camera
No trespassing tape, pylons, FM radios, screens, etc.
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Main Exhibition:
2020 "Public Divice"R&, BR%5/EE , BRE / R9+C9QP (version 2)
2019 "R 31 FE RREBMAF FE - BTERE" £, R / 7HX+8H4V
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Fireworks Performance/ 2020
fireworks, fireworks ignition system, steel, aluminum, winch, motor, battery, pulley, drone camera
No trespassing tape, pylons, FM radios, screens, etc.
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Tl’llS 1S thﬁ SCCOHd performance in a series Of experlments anddemonstratlons Ofp€I'Sp€Ct1VCS and psychologlcal €H‘€CtS
ofwatchmg ﬁreworks COIldllCted at the end Of 2020, when the D@W‘COI‘OHQVII‘US had eased up a blt

O trespassing, safe istances, repeated inspections, flying sparks,
No tresp g, safety dist peated inspect flying spark
gunpowder workers in yellow vests, instructions over the radio, smoke smells, and fireworks.....

With these keywords, the demonstration was performed in a way that involved the audience
and was filmed and live-streamed. Photo: Great the Kabukicho



Photo: Great the Kabukicho



Photo: Great the Kabukicho
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FIREWORKS FOR ANOTHER WORLD THAT NEVER CAME

Performance,Video and Installation/ 2022
fireworks (aprox. 1,300 shots) , drone camera *2 , tubes for fireworks, LED multi-monitor, monitor display (2022)

-
SN SN

3 |

e

g

A7 L
ﬂ.—
|-

-

N
~ AMOUNT OF FIREWORKS

946 1,290,858

DATE(YYYY/MM/DD)

J— 2020/07/25 e

The shape of Japan appeared mapped by fireworks in a 20,000 ni rice paddy

Historically, the Japanese fireworks displays are known to have contradicting meanings of “festival” and “reposing the souls”

and have thrived with both aspects.

Shimada collects and analyzes the temporal and geographical data of all the fireworks canceled in Japan through 2020

because of COVID-19 and creates the actual fireworks that evoke another world that could have been and to honor the lost festivals.
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BRI A=A, F VARV —T 2y /2022
Data: €K (#J 1,300 shots) , drone camera *2 , tubes for fireworks, LED multi-monitor, monitor display
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Main Exhibition: TENEHEBREDET

2018 "Culture Gate to Japan" FPHZEEFE 2 2 —= F /b, BR
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From the video documentation

Fireworks footage from the side Carefully produced simulations for live video shooting of fireworks

Fireworks tubes set up in rice paddy field Fireworks gunpowder is packed in a tube for this project
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Photo: Ryuichi Maruo
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Installation view of the actual fireworks tube used in this project

— 'ﬂ‘g# T 3UST™8N

BaSoes i

o
.
: -
L=
3
S
T
5
=
D
(7%
o
oo

Photo: Ryuichi Maruo

Exhibition:
2022 "Culture Gate to Japan" by Agency for Cultural Affairs, Tokyo International Haneda Airport Terminal 2, Japan



VOICE OF VOID ; 4600000000

Installtion Work: 150.0 x 80.0 x 195.0 cm/ 2017
Video, Photo, Acrylic, Peltier Thermoelectric Cooler, Meteorite, LED, Male and Female Voice

P,

A view of the work visualizing the radiation of the ore

Gaving a voice to something doesn’t have a voice

It was inspired by "Diamond Anniversary" a Sci-Fi short story written by Jean-Claude Dunyach which looks ahead to 2074.
The work is depicted in such a way that subtle radiation emitted by minerals and cosmic rays

(radiation that flies in the air) are caught and their movement is converted into human voices to hear the voice of the minerals.
The sounds are sampled from human voices and vary in conformance with the movement of radiation.

In addition, the "voices" are expressed with the locus, which was synthesized every 100 frames,

based on the photographs of 18,000 frames written out from the video images in which the locus of radiation was shot.

As found in the short story, the artwork uses radiations to express time (eternity and instant) such as the marriage ring

called the "Nebular Diamond", of the main character and his late wife.



AVARE V—Yay /2017
V OICE OF \/ OID J 4600000000 Date: video, photo, acrylic, peltier thermoelectric
? cooler, meteorite, LED

To5VR s DJURN—IVEERDEHET S Réver 20741 BlfEm. SF /&t “Noces de Diamant” (Jean Claude Dunyach & ) 55
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Photo: Pierre Morel © Comité Colbert
Photo: Pierre Morel © Comité Colbert

LA DEHRZ BT R LI FEmDRRF BEERTDERBEEZEZ/\—Y 3> (V) v > H3EEE )Photo: Ira Polyarnaya
Main Exhibition:
2018 "New Japan" V) v+ > A3fiitE, €EX 27,027
2017 "REVER 2074", FIAC, 75> « IXL, N, TSV R



vOILED OF VUILD);

Voice of Void: 4600000000 ||

Created another version for an exhibition in Solyanka State Museum, Moscow, Russia. 1,764 photos were installed all over the wall.
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"Voice of Void; 4600000000 |l " Installation View from "NEW JAPAN", Solyanka State Museum, Moscow, Russia
Photo: Ira Polyarnaya

Main Exhibition:
2018 "NEW JAPAN'", Solyanka State Museum, Moscow, Russia( Voice of Void; 4600000000 1)
2017 "REVER 2074", FIAC, Grand Palais, Paris, France
"REVER 2074", by Comité Colbert, The Tokyo University of the arts museum, Ueno, Tokyo (Grand Prix Winner)



HANABI GATE

Video: 5min, Color or Black and White, Sound/ 2018
4 cylinder LED HD Displays, 5 Sound Speakers

This video work at the main entrance of’ Shibuya Seibu near the Shibuya scramble crossing.

The energy of the city of Shihuya was created to be seen as a single image with four pillars,

centering on the center of the firework explosion and the fire sparks raining down on the city.

In addition, the program changes with each hour in the order of "color_normal," "color_reverse,"

"B/W_normal," "B/W_reverse,” and "color_normal.

Viewed throughout the day, the image of the explosion Changes in response to the changing energy of the Shibuya area.



Exhibition:
2018 "ARTS AFFAIR Of GEIDAI" Main Entrance "Art Gate” Shibuya Seibu, Tokyo




BEAUTY anxoior SC

Fireworks Performance: 25min, Fireworks / 2018

Photo: Huberth.Hartmann

This work was created as an invitation piece for an international fireworks competition in Heilbronn, Germany.

Fireworks (gunpowder), depending on the person who handles them, can be both a weapon that harms people

and a firework that gives pleasure. To express this duality, I created a work that included both "beauty" and "scary”

at once in the same firework design. For example, we first selected Mozart's "Requiem, Day of Wrath" as the music

to evoke the image of fear and scary. From there, Shimada choreographed fireworks to the music, and based on

the movement of the fireworks, Shimada asked the composer to compose "beauty” music with the opposite image of "scary".
Through the process of music to fireworks and fireworks to music,

Shimada created a product that included both "scary” and "beauty” in one firework performance.



Photo: Hubert.h.Hartmann

Performance:

Photo: Sebastian Gerhard

Effect [ acraption

oo I 30 178 ONE SHOT EF D003 7 S One Shot Faen Sver Comats and
00 i 90 178 ONE SHOT EF 00403 775 One Shot Fan Siver Comats and
1 3018 ONE SHOT EF D000 775 One Shot Fan Siver Comats and P

Fireworks Design and Fireworks Simulation for Composition

2018 "Flammende Stren” International Fireworks Competition, Heilbronn, Germany
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Installtion works / 2018
Pine (Japanese black pine. Japanese red pine. Pinus pumila). Arduino. PC. Monitor. Water. LED. Acrylic

The land of Kitano was originally a land of frequent thunderstorms, and the god of thunder existed

as the ”god of fire and 1ightning" before Tenmangu Shrine was established.

[t is said that a year with many thunderstorms will bring a good harvest because 1ightning discharges
cause nitrogen fixation, which results in rich soil and a bountiful harvest.

Lightning is considered to be terrifying, but on the other hand, it has the duaiity of giving fruittulness.
It is similar to fireworks (gunpowder), which T usually handle.

(continued on the next page =)



A VAR V—Y a2y /2018
Date: Video, ADE AR (BAN. . EMR)
Arduino. PC. Monitor. Water. LED. Acrylic
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Main Exhibition:
2018 "KYOTO NIPPON FESTIVAL" tBFXKim= , :=mER



When lightning strikes, water is given through the tube,
and after a certain number of lightning strikes LEDs for plant growth change
from red to blue to purple to encourage growth and nurturing.

When lightning strikes, the movie image is in color.

Exhibition:
2018 "KYOTO NIPPON FESTIVAL" Kitano Tenmangu Shrine, Kyoto, Japan



PROJECT

Project/ Algorithm generation : Suzuki Yuria(Bioinformatics, The University of Tokyo) /2021
video, fireworks simumlation, algorithm software

Fireworks generated from James Watson's DNA

This is an ongoing project to create fireworks based on human DN -igformation.

rf.r' .-
Based on the genetic information of James Watson (1928-), one of the researchers who discovered the double helix structure
of DNA and the first person in the world to disclose his own genetlcﬁh‘formatlon some of his genetic characteristics were
mapped to the types and colors of fireworks, which were then devel‘“@peﬁ into an installation of simulated images, sounds,
and photographs. The installation was developed as an installation of simulated images, sounds, and photographs.

In addition to the genetic information, "environmental factors” that are important in shaping a person's character and
life were also taken into consideration and reflected.

In the future, this project will be further developed with the goal of making it possible for anyone to display fireworks as
a representation of themselves or someone they love. |



AV E WIS A I P

James Watson's haplotype values are subjected
to an algorithm to determine the color pattern

Exhibition:
2021 "Collision point on dimensions" The 5th floor, Nezu, Tokyo (Collaborated with Yuria Suzuki)



I P fE ‘ TII BRI — VR A VAR V—YV 3 /2022
E Date: ¢’k (lansce red to blue 1min 168shots and fuses) ,

wooden frame, phosphorescent paint , 4 black lights, projector

L/I/V/E & XFIE ERICHEXEBRIVATEARTHZ, 77 v 754 FILRBLINE &, BXKODETHNE FHNUENS,
HARDIEXKICIE, £4 (LIVE) 285E7 25 (8] [FRAOHY ] OB®RNLHY., BCKETHELA (EVIL) oA INI2EETIE. 92T ETOIREBICHO RS,
Va2 —TFNBRBELRBERTIN Za— THADMETCEINEFNDOXENEXK THEK-> T,

Installation view "LIVE" and "EVIL"

©ATAMI ART GRANT 2022
Photo: Naoki Takehisa

Main Exhibition:
2023 "ATAMI ART GRANT 2022" R FIVZa—T7 AH# , BvE, 580



From the fireworks performance




From the fireworks performance




O©ATAMI ART GRANT 2022
Photo: Naoki Takehisa
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Z A Date: 76 (52 8mm 100 {8, BJc , fit ) , ZITEK
1=1 wooden frame, phosphorescent paint , 2 black lights, € =% —

FMR—XEOERH (26 M) 2RJIHEINL 1150 F1 B TOFR,

150 FRICHIZEI N RBEREORE L L - LFH, LHLZFORFRIGBIIE TELS. ZHRERDOT EZTOILDTHBIRLELGVEV DS HROREREL Y
FEDEBLNEREZFETLMER Y. XFZDEIIRFETEA TV, TDEBDUWA LLBELY E) EVDSXFZEIRND—BEDIHTHS BT,
LRENENZZE S TAENTEFTEXFIE. 1 BRElc—E. EREADHTRBERES TN, TEAICL>TLADY EFEENOTL S,

Installation view

Photo: Naoki Takehisa
Main Exhibition:
2025 "150 F" B, RMR—XEDREEE (261 R TR
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SEITHPROJECT/WLP PROJECT

Project/ from 2022
black powder, blood, dna(protein), etc..

Works in progress and ongoing research
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Image of an experiment to create fireworks from blood.
making blood react with a luminol solution and emit light like a blue flame.



OANADI FROM

Comment:

The concept of his work is "to make fireworks (gunpowder) from human beings.

[ am experimenting to see if it is possible to make fireworks from the elements of the human body.

We have taken blood, separated it, extracted iron, and mixed it with gunpowder; we have taken DNA, dried it,
and mixed it with gunpowder; we have extracted sulfur from hair...

In the future, I would like to create inorganic fireworks from organic materials that can be taken from a human body
and create a metamorphosis from me »gunpowder— fireworks— combustion->smok and so on.











